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Doowon LEE 0I5 (b.1982-)

| Solo Exhibitions |

2023 Three Taste Artwork (Saatchi Gallery, London, UK)

2022 Doowon; Forty, the age of temptation (Gallery MAC, Busan)

2021 Lee Doo Won Solo Exhibition (Kimreeaa Gallery, Seoul)

2020 Flower Garden IN BIRDS, BIRDS IN Flower Garden (Gallery MAC, Busan)
2018 www.oldpainter.come-retro+vintage+painting (Gallery MAC, Busan)
2017 The hack painter Lee Doowon (Gallery MAC, Busan)

2016 Transmission from father to son (Gallery MAC, Busan)

2015 Owls in a painting garden (Gallery MAC, Busan)

2015 Lee Doowon + Qutsider artist (Daon gallery, Seoul)

2014 Small painting (kimreeaa gallery, Seoul)

2013 Wild & a Child (Gallery MAC, Busan)

2013 Caravan Atelier Moving Story (Han Keesook Gallery, Daegu)

2011 Disorder but just GO (Han Keesook Gallery, Daegu)

2011 Doowon’s landscape (Lee Jung-seop Art Museum, Jeju-island)
2010 DIS+ORDER=Universe (Lee Jung-seop Art Museum, Jeju-island)
2009 Overcoming Panic Disorder of Adult Painter (3 Story, Seoul)
2008 Painter Flies Sadly (Gallery Sogool, Seoul)

| Group Exhibitions and Art Fairs |
2024-2019 Korea Galleries Art Fair (COEX, Seoul)
2023-2018 Kiaf SEOUL (COEX, Seoul)
2023-2018 10-200, Affordable Paintings (Gallery MAC, Busan)
2023 PAUSE (Gallery MAC, Busan)
2023-2019 ART BUSAN (BEXCO, Busan)
2022 Chaekgeori — Our shelves Our selves (Weltmuseum Wien, Vienna/Austria)
2022 Start Art Fair Seoul (The Seouliteum, Seoul)
2022 Cultivating Corea (Scott & Jae Gallery of Beverly Hills, LA/U.S.A)
2021 INTERMISSION (Gallery MAC, Busan)
2020 Korean Eye 2020 : Creativity & Daydream (The state Hermitage Museum,
Saint Petersburg/Russia)
BAMA (Busan Annual Market of Art) (BEXCO, Busan)
2019 Korean Eye 2020 Teaser (Saatchi Gallery, London/U.K)
2019 Diaf (Daegu International Art Fair) (EXCO, Daegu)
2018 ART JEJU 2018 (Maison glad, Jeju=island)
2018 START KOREAN EYE (Saatchi gallery, London/U.K)
2016 Affordable Art Fair (Milano/Italy)
2014 Alla Prima India Art Fair (Delhi/India)
2014 Hong Kong Contemporary 14 (Hong Kong)
2012 Lee Jung-seop Creative Studio 3nd residents exhibition
(Lee Jung-seop Art Museum, Jeju)
2011 The Gift of Nature (Lee Jung—seop Art Museum, Jeju)
2010 Lee Jung-seop Creative Studio 2nd residents exhibition
(Lee Jung-seop Art Museum, Jeju)
2010 Dreaming Nomad 5 Young Artists (Lee Jung—seop Art Museum, Jeju)
2008 Annaaugstaein Fine Arts in Berlin (Berlin/Germany)
etc.

2020

| Residency & Awards & Activities |
2023 Exclusive contract with 'PCA" and 'Gallery MAC'

2020 Art Collaboration with 'ABB FORMULLA-E CHAMPIONSHIP'

2019 Damso Art Studio (Jeju)

2014-2011 Appointment of honorary teacher in the art department by
'‘Ministry of Culture, Sports and Tourism'

2014 Space Yeongcheon Art Studio (Yeong—cheon)

2013 4th Gallery MAC Young Artist Award

2012 Art Collaboration with 'MIN COLOR'

2011 Lee Jung-seop Creative Studio (Jeju)

2010 Lee Jung-seop Creative Studio (Jeju)

2010 Art Collaboration with Jewelry brand 'GOLDEN DEW' and 'STYLUS'

| Critique |
An Exhilarating Hybrid: Driving Civilization into the Wild

Eunja JEON Curator of Lee Jungseop Art Museum

Nature’s ability and power to adapt to the environment, no matter
how harsh the condition may be permeates through the works of
Lee Doo Won. This ability demonstrated in his work can be viewed in
four different ways: first, you can look at it in terms of modification,
distortion and emphasis; second, in terms of humor characterized by
contrast and wit; third, in terms of cultural hybrid with various cultural
achievements blended together; fourth, in terms of fun and play.

If you study his animal paintings, the first viewpoint — modification,
distortion and emphasis — is well observed. For instance, a bird from
his painting may be different in shapes and sizes compared to a bird
in reality, but it makes us assume that it does exist somewhere we do
not know. A creature may be emphasized by the use of an objet such
as a toothbrush in an attempt to emphasize a bird as a predator. Lee
properly mixes objets, by which ecological characteristics of giraffes,
beetles and dogs stand out. The paradox, in which realism is attained
from things that are unreal, may be the effect of such use of objets.

The second viewpoint — humor characterized by contrast and wit — is
observed when a frog is contrasted with a pianist and Buddha, or when
a bird is portrayed as a hunter for winged insects, which illuminates an
obvious fact in the law of the jungle. Lee’s wit, stemming from lively
contemplation, is also observed in the parodies of oriental paintings: a
tedious daily routine of a cat playing with an insect, an ascetic who, while
painting, listens to the radio on a rock with a bird secretary at his side, a
three—color painting with fish and turtles entitled {Three Color Painting of
Underwater), a rifle portrayed in Rifle of Two Purposes) for the purpose
of both hunting and fishing, a big fish in an attempt to swallow a smaller
fish in (Big Fish at Lunch in Chinese Ink) and a glance at a painter’s daily
routine in {Chaotic Space Arrangement).

Lee also excels in absorbing and synthesizing different cultures, for
various cultural achievements rooted in different countries and regions
can be observed in his paintings. He incessantly attempts cultural hybrid,
which becomes an experimental springboard to creation. Whether
consciously or not, Lee absorbs others’ experience and filters cultural
symbols from other realities, which signifies his artistic vision. His travels
to different cultures have inspired his free artistic expression.

Lastly, the fun element frequently appears in Lee’s work. His
ingenious wit reflects a subtle sense of humor. Such humor exists
in myriad forms around us: however, the ability to recognize it is not
fostered overnight. It is a fun experience to appreciate his painting. In this
sense, Lee’s work has become a medium that brings fun to the society.

Lee’s work has its appeal, in that it jumps into the wild and lets
out an exhilarating cry while hugging the human civilization. There is
combinatorial aesthetics in Lee’s work: beauty in the substance matter,
which combines various kinds of objets; beauty in the expression
realized by impulsive touches and emotions in the moment; beauty
in the design and form that reflects emphasis and ellipsis. Such
aesthetics, as a hybrid of East and West, civilization and nature and
reason and emotions, arouses curious liveliness. At the same time, the
artistic pleasure that can be described as lightness, brightness, clarity
and warmth works as a mechanism that throws off our day—-to—day life
governed by morals and ethics.

Ethics determines form and forces it, which becomes a rule. As
soon as a piece of art is categorized and systemized, it becomes a
coagulated and conservative art that conforms to the society’s system.
The exhilaration that comes through Lee’s work becomes a revolt and
deviation in all directions in the ethical world.





