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Rye CHOI I3 (b. 1985-)

2019 PhD in Arts, China Central Academy of Fine Arts, Beijing China
2013 MFA in Print, China Central Academy of Fine Arts, Beijing China
2008 BFA in Korean Painting, Chung—Ang University, Seoul, Korea

| Solo Exhibition |

2023 7th Gallery MAC Young Artist Prize '‘Rye CHOI' (Gallery MAC, Busan)
2022 INTERACTIONS (gallery cheongsapo, Korea)

2021 polychrome (gallery H, Korea)

2021
2021 Simbiosis (kz art space gallery, Korea)

2020 Cosmos (Hongti Art Center, Korea)

2020 Wandering Heart (Bomstay Gallery, Korea)

2018 Color-Empty (Boya Gallery, CAFA, Beijing, China)
2017 Empty-Earnings (Korea, Artybox, Busan)

2013 SAHA SERIES (Beijing, China, 798 Art Park Gallery)

floating clouds vs. flowing water (Bom stay gallery, Korea)

| Group Exhibitions and Art Fairs |

2023 Kiaf SEOUL (COEX, Seoul, Korea)
2023-2022 10-200, Affordable Paintings (Gallery MAC, Busan, Korea)
2023 PAUSE (Gallery MAC, Busan, Korea)

2023 INTERMISSION (Gallery MAC, Korea

2022 The 10nd Ulsan International Woodcut Print Art Festival
(Ulsan museum, Korea)

2021

2021

2021

2021

Power of Symbiosis (Hongyue Art Museum, Nanjing, China)
Art on Paper (CARIN, Korea)
philosophia (lan art space, Seoul, Korea)
Ju Chuan Assemble Scholars—waterprint woodcut exhibition
(Muyi Gallery , Beijing , China)
2020 Rainbow-Wire (F1963, Korea)
2020 Fantasia (Gallery H, Korea)
2019 A Glimpse of Hope - International Contemporary Art Invitational Exhibition
(Guoding Art Museum, Shijiazhuang, China)
2019 Nebula (Art Sohyang, Korea)
2019 Contemporary Korean Woodblock Print Exhibition
(Galerie Nothberga, Austria)
2018 The Orchid (798 Eden Art Center, Beijing, China)
2018 Calligraphy Beijing Exhibition (Palace of National Culture, Beijing, China)
2018 Literature Exhibition (Jiangsu Provincial Art Museum, Nanjingm China)
2018 Spirit of the Academy. The Way of Heaven
(Yiwu International Expo Center, China)
2018 The Waterprint Millennium - A Great Exhibition of Chinese
woodcut-waterprint (Zhejiang Art Museum, Hangzhou, China)
2017
2017 The Academy's Nature

Korea—China Art Exchange Exhibition (Korean Cultural Centre, Beijing, China)

(Fine Arts Museum, Tsinghua University, Beijing, China)
2017 Perceiving China, China Academy of Art (Hangzhou, China)
2017 Ulsan International Woodcut Print Art Festival (Ulsan, Korea)
2017 The Spirit of the Academy — Quality (Yiwu International Expo Center, China)
2016 Coexistence — China and Korea International Art Exchange Exhibition
(Korean Cultural Centre, Beijing, China)
2016 First Block - DCCZ China&Korea International Woodcut Exhibition
(Korean Cultural Centre, Beijing, China)

2016 Imprints of Imagination (Beijing Shang Ba International Art Center)

2016 Ulsan International Woodcut Print Art Festival (Ulsan, Korea)

2016 International Famale Visual arts Exhibition (China Xi’an)

2016 TF project — the second time (China Wuhan Gallery CHENSHIA)

2016 Exhibition of international Representational and Abstract art
(China Jiujiang, Jiujiang Museum)

ete.

| Summary |

The main techniques of expression are painting using traditional
woodcut-waterprint and Oriental painting techniques. The whole
process is done by hand, where the aqueous pigment is placed on a
wet woodcut, the wet ricepaper is raised and rubbed directly with the
baren to create the desired effect. The artist repeatedly print and dry the
woodblock dozens of times to make a single, seemingly simple circle.
In the process of this repetition, the change in color that the layers are
stacked up creates a rich color texture through the combination of the

direction | intended and the coincidence.

| Artist Statement |
Empty

Empty, at the same time, is both all-encompassing and void. Empty is
expressed in the work as a simple image — a circle. A circle is a form
formed by a gentle curve starting from a point and reaching the origin,
without angles, a perfect one. The circle itself can be given a meaning
and can be interpreted in many ways within the circle and the image, as

well as within the space in which the image exists.

The work can represent a perfect one circle, or it can form a
circle of many forms such as a half circle or other one-sided circle, or it
can form a picture of one circle or dozens of circles together. Even after
completing a series of processes including drawing, carving, coloring,
composing white space, and arranging space, the work is not yet
complete. The emphasis on the composition of the circle and the white
space of the picture is to leave the space for the work to be displayed
to complete the picture within the relationship with the viewers. In
other words, the encounter between the viewer and the circle, the
encounter between the viewer and the space, completes the rest of

the work.

Continuous thinking runs through the work , about the
overlapping of one circle and another, the seemingly touching boundaries
of circles and the space between the boundaries, the surface of
the image and the deeper side of the image, etc. These reflections
encompass the image shown in the work itself, as well as the existence
beyond it. The image itself is very simple, but the various pictures and
spaces containing the image can make people imagine a lot of things

inside, conveying the infinite expansion of vitality and spirit.

- Rye CHOI (Jan. 2023)



